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Introduction

Asmai husna-Allah Ta'ala are beautiful names.
This is reported in several verses of the Holy
Qur'an. In the 180th verse of "A'raf" Surah it is
said: "Allah has beautiful names. So call Him by
those names (memorize them). Call Allah or
Rahman, whichever way you call (is
permissible). Because He has beautiful names"1

The Names and Attributes of Truth are
infinite. Alisher Navoi points out that it is
impossible to enumerate the names and attributes
of Allah in every praise ghazal. Because the Truth
cannot be known.

The main issue of the doctrine of Wahdat
ul-Wujud is the relationship between God and the
universe. Alisher Navoi's praise ghazals are
interpreted based on the doctrine of wahdat ul-
wujud. Through the doctrine of unity of
existence, man realizes the greatness of God and
his own weakness. In some ghazals of praise, the
great poet describes the achievement of true
monotheism from hidden polytheism, and in
some of them, treating the creatures with
compassion as manifestations of the Truth and
feeling the incomparable power of God through
the study of the being, whose name is the
manifestation of attributes, and acquiring divine
attributes due to spiritual and spiritual discipline.
promotes ideas.

As Hazrat Nagshband said: "It is possible
to reach the secret of monotheism, but it is
impossible  to  reach the secret of
enlightenment"2.

Believing in God's oneness, oneness,
eternity and eternity is monotheism. Therefore,
the opinions "Allah has 99 names" and "Allah has
1001 names" should be taken as relative
judgments. That's why the great poet was
surprised that he could not praise Allah in his
state of admiration, seeing the great number of

His names and attributes, and his tongue was
dumbfounded.

Therefore, everyone perceives Asmai
Husna according to his educational and spiritual
level. As the spiritual-spiritual level increases, a
person understands new names and attributes of
Allah. There is also a brief list of "asmai husna"
in the Holy Qur'an: ar-Rahman, ar-Rahim, al-
Malik, al-Quddus, al-Salim, al-Mo'min, al-Aziz,
al-Khalig, al-Musawvir3. Asmoi husna was
placed by the prophets. "The name Jalal was
discovered by Adam alayhissalam, poet, Aziz and
Idris alayhissalam," says the book "Lessons of
Sufism"4. There is a holy hadith about the nature
of remembering God by mentioning His Names
and Attributes: "O son of man! Remember me in
a way that you have forgotten about me, and | will
remember you before leaving your hijab. If you
remember with your heart, | will remember you
with ligam (reach to Allah)"5. That's why Alisher
Navoi praises Allah in almost every ghazal of
praise, not only superficially praising God in
language, but glorifies the remembrance of God,
sincere faith born from the desire to know Him
directly, and dreams of being "singing like a
nightingale like a nightingale” in the "garden of
praise”. The poet also refers to the ideas of the
Holy Qur'an in the ghazals of this direction. As
proof of our opinion, we will analyze one such
ghazal:

He cywpynrman axa® 103 MHHT JKaxOH
OYIIMOK sTHa Ao,

He MYJIKYHITA XaJlaJl 103 MUHI JKaXOH/JICK
O¥y1ca HOIalIO.

He moénm xamomy  kuOpuémypkum
TadOBYT HYK,
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Arap 103 MUHT XaxoHJIeK Oyica Homaiino
Ba & maiino®.

According to the poet, Allah is able to create a
hundred thousand more worlds. His treasure is so
incalculable that if a hundred thousand worlds are
lost, even if it is hidden, it will not affect his
property. In this verse, the miraculous creative
power of the Truth and Al-Faniyy (the most
wealthy and superior to everyone), Al-Badi' (the
creator of unparalleled things), Malik ul-mulk
(the eternal possessor of wealth), Al-Barr (the
Giver), Zul Jalali wal ikram Attributes such as
(glorious glory, greatness, possessor of noble
cabbage) are glorified.

In the second verse, the Qur'anic idea is
interpreted (Surah Josiah, verse 27): "Wa lahul
kibriyou fis samavoti wal arz. Val huval Azizul
Hakim"7. And the glory of God is given in verse
78 of Surah Rahman: "Wa yabq wajhu rabbika
zuljalali wal ikram™.

A3zai xaM ceH, abaj XxaM CeH, He
aBBaJI OMpIIa OXUPKHM,

AHra WyK u0OTHII0 maino, MyHra
WVK UHTUXO Maio.

The same attributes of my Lord are
mentioned in the 3rd verse of Surah "Hadid": And
I love you, shay'in alim."

Alauddin Mansur, who gave the content of
the Qur'an in Uzbek, interprets that verse as
follows: "In this verse, four divine attributes that
every believer must believe in the existence and
unity of Allah, the Exalted, have been described:
no time has passed; God is the end, that is, he is
eternal and eternal, everything will disappear, but
he has no end, God is manifest, that is, everything
in the universe is a clear evidence of his
existence; Allah is secret, that is, His essence
cannot be perceived by the eyes, and His essence
cannot be reached by the mind." Ghazals 3, 4, 364
of Alisher Navoi's "Garayib us-sigar" divan,
"Navodir us-shabab™ are also devoted to the
definition of those attributes of Allah.

Through this, the poet emphasized that
Allah is always alive and eternal. About these
great attributes of truth, "Bagara" (verse 255),
"Furgan” (verse 58), "Qasas" (verse 88), "Ar-
Rahman" (verse 27), "Taho" (7- Verse 8), "Nahl"

(verses 19, 23), "Hashr" (verses 22-24) are also
testified.

®darak XaM 0KH3, axTap xam 3a0yH caipy
CYKYyH H4Ypa

Ku cenmuanyp He Oynca amxymy adiox
apo mammo.

The whole "anjumu aflok™ is subject to the
law of the Truth and acts within the strict limits
set by it. By saying, "Before the power of God,
the sky and the sky" and "Akhtar and Zabun", the
poet also referred to the mystery of the heavenly
bodies and the limits of their movement, the
reasons for their creation. "Fussilat" (verse 53),
"Waz-Zariyat" (verses 20-21), "Nahl" (verses 12,
16), "Rahman" (verse 6), "An'an" (verse 97) ,
"A'raf" (verse 54), "Hajj" (verse 18), "Saffot"
(verse 88), "Tur" (verse 49), "Waqgea" (verse 75),
"Mursalat" ( Verse 8), "Takvir" (verse 2),
"Anbiyya" (verse 33), "Yasin" (verse 40) and the
secret of truth is based on reliable evidence.
Through these foundations, the poet also referred
to the attributes of Allah, An-Nur (illuminator of
the worlds), Al-Muhsi (knowing the account of
everything from particles to balls), Al-Khaliq
(creator and sustainer of the universe).

Heuakum Oaxp wuna koH Oynca CeHIOWH
TapOuAT eTMa,

OMacTyp MYMKHH VIMOK Ayppy Jabiiu
0ebaxo maiijio.

The priceless "durru la'li" in "Bahr" -
everything testifies to the incomparable power
and artistry of Hag.

The Divine Book testifies to the fact that
the river, the sea, and the treasures in its bosom
are subject only to the power of Allah: "Bagarah"
(verses 20, 106, 109, 148, 259, 284), "Oli Imran"
(26, 28, verse 189), "Nisa" (verses 133, 149),
"Moida" (verses 17, 19, 40, 120), "An'am"
(verses 17, 37, 65), "Anfal" (verse 41 verse),
"Repentance" (verse 39), "Hud" (verse 4), "Nahl"
(verse 45), "Furgan" (verse 54), "Ankabut" (verse
20), "Rum "(verse 54), "Fatir" (verse 1, 2),
"Yasin" (verse 81), "Sho'ra" (verse 9, 19, 50),
"Ahgaf" (verse 33), " Conquest" (verse 21),
"Mulk" (verse 1), "Maorij" (verse 4 0), "Qiyamat"
(verse 4, 40), "Mursalat” (verse 23), "Tariq" (
verse 8).
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Uy Oaxpu paxMaTHHT MaBX ypca, Maimo
Oymmarait xac4a,

Heua xypm axyimauHKuM Oyca 103 KyXu
XarTo namnmo.

The secret of Allah's mercy is known only
to him. He may have mercy on those who are
sinners in our sight, but those who have lived
their lives in obedience may not be sure of His
wrath. Because according to the Islamic faith, the
knowledge, power, will, hearing, sight and
speech of God Almighty are not similar to the
attributes of His creatures, and every Muslim
should believe in this. According to the poet,
nothing is hidden from God's sight, He knows
everything. Through this verse, Allah's attributes
such as Al-Alim (All-Knowing), Basir (All-
Seeing), Some' (All-Hearing) are praised. These
qualities of him are described in the following
verses of the Holy Qur'an.

Allah  knows everything: "Bagarah"
(verses 29, 33, 231, 255, 282), "Ali Imran" (verse
29), "Maida" (verse 7, 99), "An'am" (3, 73 -
verse), Hud (verse 5), Ra'd (verse 8, 10), Believer
(verse 92), "Qasas" (verse 69), "Ankabut" (verse
45, 52). Allah is all-seeing (Basir): "Bagara"
(verses 96, 110, 233, 237), "Ali Imran" (verses
15, 20), "Nisa" (verses 58, 134), "Al-lsra" (verses
1, 17, 30, 96), "Hajj" (verses 61, 75), "Saba™
(verse 11), "Fatir" (verses 31, 45), "Fafir" (20, 44,
56 verses), "Hadid" (verse 4), "Mujodala™ (verse
1), "Mulk" (verse 19), "Inshigag" (verse 15).

Allah is All-Hearing (Some"): "Bagarah"
(verses 127, 137, 181, 224, 227, 244, 256), "Ali
Imran" (verses 34, 35, 38, 121), "Nisa" (58 ,
verses 134, 148), "An'om" (verses 13, 115),
"A'raf" (verse 200), "Anfal" (verse 61), "Fussilot"
(verse 36), "Mujogala” ( verse 1).

HapouiiHMHr TWIMH WIyKpyHITa Iyé
aimakum, Oyirai

AHra XaMJUHT TYJIMCTOHMJIA Xap JAam
103 HAaBO Mango.
In the praise, the poet glorifies the sincere faith,
the remembrance of the servant from the heart
and wants to know that "a hundred navos always
appear in his "praise flower", that is, feeling the
names and attributes of the Truth from the heart,

he emphasizes that knowing Him with inspiration
and pleasure is the basis of spiritual elevation.
It seems that several names and attributes of
Allah are glorified in this ghazal. The main root
of the idea expressed in Fazal is the Holy Qur'an,
Hadith Sharif and Islamic doctrine.
Alisher Navoi clearly describes the attributes of
the Truth in some praise ghazals, but often he
describes them in the way of tafsir and interprets
them with reasonable hints:

Xap THpa
BaCJIMHTFa WY1 TOMHO

pY3ropku,

CeHauH, eTUO 4YapOoFu XHJOST
ouna canra®.
Allah's name Munir is mentioned in this verse. It
means "giver of light, invitation to guidance".
God is addressed with this name, thereby
declaring that he is the origin, status and
destination of the rays.

Aszangua  TO  abajm  caTXu
BYKYIHHT 3ap(u TYIMacKuMm,
AHra He u0THUI0 MaWIoypyp, HE

HHTHXO Maiino°.
In this, along with the attributes of Allah's name
Azal and Abad, the name Qayyum is also
mentioned. The reason why "the body of Sathi is
not full" is that He (the guardian) is self-
sufficient, whatever He wants, He does it. This
name of God means that He is without need.

30THHITA FalipHU KMMCa HEUYK
3TKail Tamoux,

MOCI/IBB.JIJ'IOX 1y CaBO KCJIOUIO
yJ1 30T cuBo™,

Mosiwallah-other than God,
separate, separate, separated. Nothing can be
compared to Allah, He has no like.

This is a reference to the
name Fardaniyat (meaning single, isolated).

Each of the Names and Attributes of Allah is His
Rank. His breed is depicted in various pictures
with these names and qualities that are
considerate of his breed.

In Asmai husna, the eight qualities of Allah are
Subuti, Asli (Life, Knowledge, Power, Basar,
Sam', Iroda, Kalam, Takvin).
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These are called the perfect attributes of Allah.
An adjective is a noun when it occurs. That is, the
quality is the essence of the name, the name is the
appearance of the quality. The nature is the
essence of the quality, and the quality is the
appearance of the nature. The name is the
substance of the object, and the object is the
manifestation of the name. Therefore, the poet
begins the first verse of the ode "Ruh ul-Quds"
with the same interpretation image:

3uxii 0a xomam Kynpar
MYyCaBBHpHU allé,

Xazop HaKIIM Xap 3aMOH a3
¥ naio.

Accordingly, God, in turn, manifests
in the form of quality, name and object.

Most of the divine names contain
meanings related to Being, attribute, and verbs.
For example, the name Rab includes the
meanings of fixed, possessive and muslih. The
first of these pertains to the Essence, the second
to the quality, and the third to the verb. The
interpretation of these qualities is determined by
the level of the creature and existence. In
Azizuddin Nasafi's work "Zubdat ul-hagaiq”,
these are recognized as the levels of spiritual
development11.

Separation of the attributes of truth
is relative, and it is based on the attributes of the
name, which are repeated many times in the Holy
Qur'an and cannot be attributed to others. Alisher
Navoi also describes in every ghazal of praise the
characteristics of God, qualities, and lower-level
creatures, and the degree to which the names and
gualities are embodied in creatures through
reliable reasons.

Byxynu 3appaHUHI MyMKHH 3Mac
TO COOHT yIMac Mexp,

He xoxar 3appa XalumguH Ky€m
30THFa ucbore'?.

A special emphasis is placed on the issue of
"Lison ut-Tayr" (in the status of Fagru fana) that
only the attributes of God are clearly visible.

Tonmox WMKOH VK
BHCOJIMHI"' KOMHWHH,

VYn  ¢danonmapouH  6ako
amKoMuHu,
Through the "end of the end" in this verse, the
poet is referring to the attributes unique to God.
Because even the prophets are mortal, and their
high spiritual development is relative according
to the quality of God. That is why Alisher Navoi's
ghazals of praise say that even prophets are
nothing compared to God's quality of power. In
verses 5-7, 364-6 of "Garayib us-sigar" and
ghazals 1-3, 3-4, 4-3-4 of "Badoe'-ul-wasat" the
attributes of Allah (Life, Knowledge, Power,
Basar, Will, Word, Taqwin) glorified. In Hazrat
Navoi's ghazals of praise, these attributes are
repeatedly referred to (for different purposes) in
his poems of all statuses. The second ghazal of
"Badoe' ul-wasat" is dedicated to the description
of Allah's attributes:
Wpomanr Oupna TakAMPHUHTIAH
VIFaid UKKU KaBH HUpa,
Arap Oynca ¢aHO 30XHp Ba Tap
6yca 6ako maiigo't.
In the religion of Islam, Haqqi is absolute, God is
understood as a form completely free from
materiality, eternal, unlimited power and will that
does not have a soul at all. Knowing the names of
the Islamic and enlightened qualities of the
Absolute Truth is absolutely necessary to
understand the essence of the enlightened
symbols and words in the Eastern classical
literature.
In absolute enlightenment, the truth is not only a
complex entity and quality, but also a necessary,
eternal existence, the cause of material existence.
Its existence, existence is the cause and basis of
the existence of the world, the possibility of the
existence of the material world, existence, that is,
the possibility is ul-wujud (the possibility of
existence, the possibility of the existence of
existence).
®aii3 arap osMac BYXYIUHT
T'YJIMCTOHM aTpUINH,
[TamMman HaKOIKW BYXKYA HWMKOH
9MacC UMKOH apo.
Therefore, it is absolutely impossible to be
separated from the Truth of existence, the world
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of existence and the universe. This issue is
reflected in the doctrine of the creation of the
Universe, the relationship between existence and
the Truth, enlightenment and the body of
knowledge of Islam. The second ghazal of
"Navodir ush-shabab™ is devoted to the
interpretation of God-universe relations (stages
of creation - "tanazzulati saba" - seven spiritual
descents).
3I/IXG KaMoJI 1Jia KaBHAH HaKHmiura
HAaKKOIII,
MyxkaBBaHat BYKYIUH
BY)KyMHT aiinad dorm’® .
Allah's relationship with the world of beings and
beings (mukawwanot) is manifested by the fact
that His name and attributes are manifested in
eighteen thousand worlds. Every reality in the
universe is related to a certain aspect of God. But
one particular piece cannot reflect the whole. The
part belongs to the whole (Allah) as a part of the
whole. The work "Lison ut-tyre" is devoted to a
broad educational interpretation of this issue.
That is why the birds do not recognize the Truth.
The whole creation is the manifestation of the
quality of Truth, these qualities are "detailed" in
the world of beings, and man is the total (brief,
short) manifestation of the qualities of Truth, says
the poet:
OH, )KaMOJIMHT XKUJIBACH MUPBHOT
HMHCY JXOH apo,
Jlexk ¥my0 ym >KmiBa KOMUIII
Ma3Xapy MHCOH apo’®.
In almost every ghazal of praise, the great poet
explains that spiritual-spiritual harmony is the
basis of knowing the truth and that man is
responsible for the world of beings as the perfect
creature in which the light of God is the most
reflected, through theological-Islamic views.
Verse 29 of Surah Rahman ("He is active every
day") refers to this appearancel?.
Allah is like a mirror to the world of beings.
Everything is seen in it: in terms of names, verbs
and attributes, the world of beings is in the same
status as seen in that mirror. Allah is the only
being in terms of nature and is the core of all
existence:

KaHoaTHI/IHF JaJINJIVMH UH3UBO KUJIAWUHT
stHA OWp XaMm
Hamun ymOyku KoHHB XaphuanH
XaJIK alaJuHT aHKO.
Among the other names of the absolute truth, the
name of Allah is the name that embodies the
essence.
Byny6 3oTuHrma oxus xap cudar
WYHHA MaBcyde,
AHUHITIEKKHM, KHJia oJIMar
cuOTUHT mapxuHu 30Te'®

Ghazals 1-4 of the divans included in
"Khazayin ul-Maoni" are praises, and 5th ghazals
are praises in the spirit of prayer. In such ghazals,
the lyrical hero describes his Creator by pleading
with God, asking Him to forgive his unknowingly
committed sins, and expressing his pure feelings
and love. The matlai of ghazals in this spirit begin
with an appeal to the divine name ("lloho" "Yo
Rab"). The praise of the ghazals on the theme of
praise also ends with a prayer, and in this the poet
uses the divine names of the asma husna and
expresses his boundless love for the world, his
highest requests and sufferings.

The poet refers to Hagga as "lloho™ in his
ghazals or verses written in the spirit of
expressing his boundless love for his Creator, his
maddened love, his sincere feelings and human
pains and sufferings.

In the ghazals of praise, Navoi separates
the first name from the other names. That is why
the divine name is expressed in the form of Iloh,
Khudo, Rabb only in the matla’ or praise of the
ghazal, in the form of prayer, supplication and
supplication of the hero of the poem. This attitude
is reflected in the praise of the 3rd and 3rd and 5th
ghazals of "Gharaib us-siggar” and 3, 5 of
"Badoe’ ul-wasat”, "Yo Rab" in the praise of the
2nd ghazal of "Navodir us-shabab", "lloho",
"Favoyid ul-kibar" in the 4th ghazal praise of
"God" is reflected:

Hasowit axJi KYyHYH

3yMmpacura kupau, hinoxo
Uy aimaguer aHu MaxHyH,

V3uUHrHU KU1 anu Jlaiino.
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We observe the same situation in the 5th
ghazal of "Garayib us-sigar":

Nnoxo, moamoxo, KUpAropo,

Canra o4yf HUXOHY OIIIKOPO.

3UXH 371 HUXOHU CaHTra OIIKOpPO,

Huxon papnuma omkop 3T

My I0po.

Only two of the praise ghazals in
"Khazayin ul-Maani" ("Nawadir ush-
shabab™ and the fifth ghazal of "Badoe'
ul-wasat") begin with a supplication to
the divine name "Yo, Rab". In the book
"Ahli sunnat wal-jamaat aqgeed" by
Ibrahim Al-Bursawi, "O Lord! O Lord! O
Lord!" To the one who said, Haq the Most
High immediately said: "Labbayka, my
servant!" he says and grants what he
wishes for either immediately or later and
either leaves it for the hereafter or repels
an evil from it"19.

In the Holy Qur'an, it is said that
God exists as "Lord of the worlds", that
is, as the educator of the worlds. In
"Devoni Foni" there is a ghazal about this
attribute of God who accepts prayers
(Yo, Lord):

3u xaxp € PaOy adronam a3
¢amak Ouryszamr,

Tyam xanoc HaMou a3 WH (HUFOH,
E Pa6.

Pacun «é PaO»u maH moMu ram
0a Maxxmau naiip,

Uu OGomax ap Oytu MaH
oumnHaBana a3 oH, & Pa6%®.

That's why the poet, while expressing his
personal feelings to his Creator, wishes mercy to
every Muslim servant, strong faith, and seeks
justice for the "nokasu nojins generation” and
appeals to the name of the Truth "Lord". Because,
as we mentioned above, the meaning of "educator
of the worlds" is also hidden in His Lordship:

E Pa6, VIIFOH 4YOFIa KOHHUM

JKUCMY BalpOHIMH KyJO0,

Yn O6yny0 MyHIOWH, CEH
OYIMarvuH aHIuH XYI0.

Onara Maxiiac ucracaHr, c€TTHU
TaMyFHH ailna Ky,

Aiinabon Oup mybna Oy OxXH
JypaxIIoHIuH XKy I0.
JKannar wcrab ailmarangapHU
n00IaT KHJIMaruil
Kapcapy TteOuio xacpy Xypy
PU3BOH/IMH KY102,
In this ghazal, the poet asks Allah to "turn the hell
into ashes" in order to have a strong faith, "the
nation's tamugdin makhlas", and to separate the
hypocrite false Muslims.
E Pa6, yn coatku Tymkaif Xaxp KHCMY
’KOH apo,
ConryHr oitmHun ¢(upok yn ramwxy Oy
BapOH apo.
Oii HaBowii, »OHHU TYy(QpOK aiiarut
akp axyura,
HUcracanr wmaHmypiayk yin  xaliam
OJIMHILIOH apo.

These verses from the 5th ghazal of
"Navodir ush-shabab™ also confirm the validity of
the above-mentioned ideas about the application
of "Yo Rab".

E Pa6,on Myr6auau mIyx 3u MaiXxoHau
KMCT,

Mact gap Maiikaga a3 corap NaiMOHau
KHUCT?

Xank [OHUCT,KM OH pAallKU mapu €Epu
MAaHaCT,

Jwnmu caBmo3ana HOry(Ta,KM JICBOHAU
KHUCT?

So, Hamd ghazals are considered to be
very complete and impressive works in terms of
their essence and artistry. They have a charm that
lifts the human spirit and mind to imaginary
heights. the brightness in its application is unique
and unrepeatable. Therefore, the brightness in the
application of artistic arts such as tashbih,
tashkhis, tahmeh, istiora is unique and
unrepeatable. Therefore, Navoi was able to
achieve high results in ghazals of praise.
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